










8 March 2011

SCHUBERT 
ENSEMBLE
with

SUSAN BICKLEY
mezzo-soprano

Beethoven Folk Song 
arrangements for mezzo
and piano trio
Zemlinsky Six Songs Op 13
Brahms 2 Songs for mezzo,
viola and piano
Brahms Piano Quartet Op 25

To end the season, the Schubert Ensemble is joined by the wonderful mezzo-soprano Susan Bickley in a 
mixed programme of music by Beethoven, Zemlinsky and Brahms, ending with Brahms’ thrilling � rst
piano quartet.

Susan Bickley is � rmly established as one of the most accomplished mezzo sopranos of her generation, with 
a wide repertory encompassing the Baroque, the great 19th and 20th Century dramatic roles and the music 
of today.

 “Susan Bickley’s sensitivity and vocal allure con� rming her among the � nest mezzos of her
generation…” Richard Whitehouse, www.classicalsource.com

15 February 2011

ARONOWITZ
ENSEMBLE

Strauss Sextet from Capriccio
Mozart String Quintet K516
Schoenberg Verklärte Nacht
for string sextet

The young Aronowitz Ensemble, formed in 2004, presents a mouth-watering programme of two late-
romantic sextets, either side of Mozart’s sublime G minor String Quintet, which Tchaikovsky said evoked a 
“sense of resigned and inconsolable sorrow.” 

Richard Strauss’s restrained yet beautiful sextet from his opera Capriccio opens the concert, contrasting with 
the closing work, Schoenberg’s � n de siècle masterpiece, Verklärte Nacht (Trans� gured Night), written after 
meeting his future wife and thus bursting at the seams with passion and lyricism.

 “The Aronowitz Ensemble works as a true ensemble, listening, responding, moving as one and creating 
melli� uous, fascinating textures.” Daily Telegraph

18 January 2011

SCHUBERT 
ENSEMBLE 
with

EMMA JOHNSON
clarinet

Zemlinsky Trio for clarinet,
cello and piano 
Mozart Trio for clarinet, viola 
and piano (Kegelstadt)
Schubert Piano Trio D929

Having curated last year’s French Impressions series, Emma Johnson makes a welcome return to The Venue, 
joining the Schubert Ensemble for a trio of trios.

It is claimed that Mozart’s Kegelstadt was the � rst piece ever devised for this combination of clarinet, cello 
and piano. At the time of composition, the clarinet was a relatively new instrument and the Kegelstadt, 
along with Mozart’s Clarinet Concerto, helped to boost its popularity.

Schubert’s monumental E � at Piano Trio � nishes the programme and was one of the last pieces he 
composed before his death; it has since been used on � lm soundtracks including Barry Lyndon (Stanley 
Kubrick), Crimson Tide and The Piano Teacher.
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